TraDICION, DEVOCION Y ViDA

in both Mesxaco and New Medco, assembled by photography
enthusiasts Anne and William Frej, David Setford, drector
of the Muscum of Spanish Colonial Art, saw the malangs of
an exhibition. Supplementing an array of those phetographs
with addwenal prints from the Palace of the Governors,
the New Mexico Museumn of Art, Sedford’s own museum,
and some ndividual phetographers, including William Frej,
Sedford curated Tradicidn, Devocidn y Vida, which continues its
run threugh October 31 en Museun Hill. It's an impressive
selection of arusucaly crafted modermnist prints  thac
collectively suggest a views of religion and tradition in both
Old and New Mexico, and how those cultures intersect. The
exhibiion ncludes prints by masters such as Adarms, Westen,
Strand, Gilpin, Van Dyke, and Porter, mestly on kean from the
other institutions, but the Frejs's collection itself is expansive
enough to carry the show

As an avid amateur photographer and member of
the diplomanc corps, Wilkam Frej developed a love of
photographing indigenous We throughout his abundant
traveds. While in Mesaco, he and his wife came upon a prine
by Fler Garduito and were <o enamored they began a new
avocaton—colecting images by other photographers.
While their collection currendy includes the work of artists
worldwide, it was in Mexico that they found a treasure trove
of talent
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Startng with Manuel Alvarez Bravo—coreidered the
moast important figure in twenbieth-century Laon American
photography—enough  arthl  photographers  followed
in hs influential footsteps that Mexdcan photography
hxe became known as a scheel of its own. Of the nine
Mexican photographers induded, ics notable that a
handsome number of them are women. Lola Alvarez
Brave, Manudl's first wile, is represented, as are a group
of more centemperary women—Fer Gardufio, Graciela
lturbide, Mariana Yampolski, and Alicia Ahumada. All of these
photographers are known for the lush sensuality of their
prints (Ahurmada made prints for all of them), and all often
fecused thesr cameras on the indgencus pecple of Mexico. It
s those women photographers who offer some of the most
powerful work in the show.

The three Mexican males inchaded in addion to Bravo
offer three varying approaches to  black-and-white
photography. Antonso Turck is a phetojournalist who has
shot a persenal examination of ke in Chiapas, and many of
his images contain the urgency of journalism. Manuel Carrillo,
an avid mid-twenteth century amateur, offers iconic,
humanistic images of the peasantry. And Humberto Suaste, a
heawily exhibited educater, shoots in a more naturalistic style
Each displays a keen serse of kght

The Frepg moved to Santa Fe in 2010, and Wilkam retired
scon thereafter to concentrate on his own phocography of
regional rekgous rituals in both candids of worshippers
and landscapes that often include a church, As they
learned of the work of other local photographers, the
Freis became aware of the smilarides becween the
photography of rural ife and religicus rituals in Old
and New Mexico. They collected from the works
of Mguel Gandert of Albuquerque, who prelifically
shoots Chicano Me, and Norman Mauskepf of Santa
Fe. who, best as | can tell, shoots whatmver he wants
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cut of whatever he sees, induding an abundance of images of
Mexacan-American reuals.

One or two black-and-whites by a handful of others round
cut the show, What they all have in common is that they
decurnent rural life and tradivonal Hispanic Cachelic activities
o such a degree that the endire exhibition looks—other than
the cccasional appearance of a car or truck, or an incidencal
watch—as il they had been shot in the nineteenth—or if
the photo-technelegy had extsted—even the eighteenth or
seventeenth centuries.

A prediciable critique of this exhibition mighe declare thas
it doesn't offer realistic insight into either medern-day Mexice
or New Mexico, and it presents an overly ramantic view of
life n Hispanic America. By portraying a near-sdyflic religious
and rural sooety, it might be said thae the show represents
a condescending, Eurcpean perspective of an indigenous
culture. Thie eritie thinks that eritique is ingpplicable.

The show never purperts to be a therough survey of Old
and New Mexico, or of Old and New Mexican photography.
The very title tells us the show is abeut tradition and faith. e
establiches how ingraned Catholic imagery te in Mexican and
Meacan-American life, not just because of Spanish influence
on Mesocamencan culture, but also because Mescamerican
culture refashioned Spanish Catholicism. Of course the show
reflects Spansh celenial influence on the Americas—it's
mounted ac the Museum of Spanish Colonial Art, after all.

Despite having been collected and curated by gingos, & 5
hardly a patrenizing view of Hspanic le; the heavy majority of
photographers represerced are, in fact, Hepanic themseves.
Inscfar as implicaons thar the show comveys a cokonid,
condescencing perspoctive, Tradiaon, Devoaion y Vida is innocent.
~—RicHano Banon

Flor Garduno, Agun, Valle Nogional, Daxoca, Mexico, virtage siver gelatn
prire, 1983, Colection of William and Anne Frej

VAlkam Frey. £ Santwario de Chimayd, Chimayo, archival ink et print,
2014. Collection of the artee



